QIEEDR LIGHT 3SCUACES

Once lwar filming in % train com-’
g_u_hfnj,_uith the camara taojde ]
-]

0T {the door wae cloped in order to
have &8 much quiet a& possible) with
one couple sitting on either aide of
the talble. The unl‘{ light the cagera=
man weaed, was the light that came in
throu,h the window and reflected in
the styrofoar plates we had built
around the camera, In thia cassa the
CAngre men underexposed the sotors!
fuces a little eo ths light aress out=
Bide the window didn't get too overw
axposed .,

P T I

sountain cotlase without electiricity

) or batterylamps, with two plates of

i p!ywugdtcurered with aluminium foil

i . tne plate in the sun outslde vaflected

L. for mm"g using Hhe. tha aualight to the other plate inaide

- reflecied |i3 E from {-J;g - shieh again raflectied the fxgn: on o

!' x the subject,

¥ A way to get soft lighting i{s ueing
the reflected light from a lamp via
one white at¥rofoam plate,~I% givea
softer Light than with goft filter on
the lamp, but it gives-less light, as
the light 1e mread cut and has to
travel almoet twice the distance (from
lamp to.plate, from plate to eudbject).

o Always have & glean lene (no finger
\"/’(..'_____ printa) and glean Iilters tov get s:'grp
- O F= Kodak, pictures - we wae &
’ T leny dean!vg 2

acex.
i&u.ummm azkes the
norlzon etraight and the vertical lines

nat erogked,

E&!&m%%s_umm.i- Iry to fipd
& backgroun at 18 quiet and restful

to the eye,
¥hen the pecple you are Iilming are
1 s 20 dowgn with the camera
TH

E}der people Eged more 2ight whan
they reas an e younger, more 1ight

il ! Daken the iris in the sye Llose more,
and then tho eye sces bott )y
Use ﬁ!ﬁdg_{cr;he. lens  sothe sun- the conars Leny warks £ mgaaharper,
N‘_g: q_“'-‘“t iﬂu“' Lens s When you are fllming with
batben under wrbrelb. is esen for instance around sune
eet), which we Jid with many of eur
girla dancing, you have less light to
£ 18 DePthﬂﬁH work with, and tl;istghea you
; on a Somm gsgsnmt.;emadvma n tha picturs. This
A that the backgro
lens, set geta ':mre__r:"‘_gd and o cesrt}‘izd
ongam. stand more ggk, but you have tp
A canstantly watch your focua,
Focus, | Focus trom: Talking about f1lmi
2.5m — = 45m— Sim in "§lorify Gpd in tgenigh::r-tstngasl;:%:{_

[1:9

POSSIBILITIES OF
COMMUNICATING
IN THE FUTURE!
via Apple Computers
& Shortwave Radio.

From Joseph Daniel; §.E. Asin:

§ LOVE YOU ALL SO YERY MUCH! !
am writing this letter at the request of Ho
& Ruthic concerning information on s
possible way in which the Family could
continue to communicate 2nd, most import-
ant, receive the ML's in the difficult time
ahesd when all other means of communi-
citions are gone. -—./

I HAD DISCUSSED WiTH HO & RUTHIE
THE POSSIBILITY OF USING APPLE
COMPUTERS to transmit the ML's & vari-
ous ocher correspondence & info via tele-
<ommunication (modems & telephones),
but Ho reminded me that more than bikely,
these resourees (telephonest would be un-
availsble in the soon coming war. Ho then
asked me to check ingo the possibility of
using shortwave radio to transmit the ML's
etc., from one Apple to another in various
locations in the World (sy from South
America to H.K. for example).

WELL, PTL! | HAVE VERY GOOD
NEWS. IT CAN BE DONE, in face the
equipment necessary to do it is available
here in Hong Kong! TY]I

THE FOLLOWING IS A SIMPLE DIA-
GRAM SHOWING HOW IT WORKS:

ANTENNA _:':Fﬁ‘ﬁ%
( \f\,\ l -,“o:

% {Optiom |} {Optionath
LINEAR AMPLIFIER LINEAR AMPLIFIER
TRANSCEIVER
APPLE TRAN’:OEIVEH or RECEIVER
SENDING RECEIVING

the signals being transmitted could only be
interpreted by an identical CW Interface &
computer (Apple) at the recciving end. By
the way, the lineer amplifier is optional a3
it &s used to boost the signal, but according
to the saleman [ spoke to, those 1C-720A
HF transceiversshould be sufficient.

FINALLY, I WANTED TO SAY THAT
I LOVE YOU ALL S0 VERY MUCH &
hope this information will be of help. PTL!
GBAKYIIN! xoxoxox!
P.P.S. 1 might mention that with the use of
the right hardware & software with an Apple
w¢ could also transmit pictures & cartoons.
PG! Love,

Joseph Daniel

A SIMPLE DESCRIPTION OF HOW IT .
WORKS 1§ that the CW Ineerface converts
the binary digits (0 or 1: On or OID) gener-
ared by the computer into Morse code. In
other words, if we were 1o transmit & new
ML for example, internally the computer
converts this into binary digits, then the
CW Interface converts this into More code
on the sending end. Now on the receiving

 &nd the CW Interface converts the Morse

" eode back into binary digits which would

; then be underseandable by the compurer
& could be princed our a5 & new ML FTL!
Of course, this is sl transmitred & received
via transcciver & sntenna, This would also
bt & very mie & secure way of doing it as

i

most of them in the foresi in the phad
with heaven light or low nun from Behind
thew, II you have maré Light from the
back than Iront, you see more

the gowns!

AUTOMATIC EXPOSURE

Filming againat derk background under

w lightinzconditione will maks the
undorexposed” lapp in the viewfinder
%u while someocns in & light gown
actullly will ve gverszpoeedt I ¥

» YOU Z0OM in so that -

5 moet of the ploture,
atic expesure shows normal
axpoBure, ¢u the automatle axposure
econtrol and le t stay in thia position,
then +hen {uu goom out, the dancer should
be correctly exposed even whem the
"underexposed 1ight i8 on,

Limr&k_t.g&.;{um.m_mm
try to remember that £ne eveg and the

mouth {a the most important, soc for a
nice pic let the ayes mtay in the ypper
half of the plcture during the interview
ar teativony. Don't use the zoom too
much, it'a more interesting to ses the
axpressions on the face in & close up
than to be distractsd by a room going
in and owt, unlesa momething happens
that is interesting,.

Filtera: We are using "Cokin" from
Parle, /rance, but thera are all kinda
of brands,

o Ty We Bhot all of Christoaw '
Preisen withustar filter, thebest elfect]
igyin "Drummer Boy" where the svening -
sunéls reflected in the drun and the :
star {ilier is breaking the 1lignt rays
in a otar affect, Many af 5anc:.ng
girls aleo had starfilter,

H‘%ﬁl‘i‘w. Exterior: Teke
eff the erange fliter, or set the camera
for artificlal light, put on » blue
filter and slighily underexpoeus, se

used thic effect on tws monge in *
"Chrictwas Fraises”; "Light One :
Thoussnd Christeaa Lights* and "Run
with Tarches",

A cloag ¥g lens in front af your
go0m leny gives you an opportunity
to uze the zoom when filming stillas
ete, With a zoad close up lenu you'il
get cloner than with the Macre that
43 on many zoom lenaes,

Ap in all mspecte of life, fiim
and TV recording works the beat with
people invelved baing and

(]

pRgisive
an Egrag;m' each ¢ther d the Lord
wl Elve You ifdeas au.f:: £04
Hoppy, videcing fr Jesus! @ A

.m/m:

you to skand Up wﬁ {fmingcfﬁ:imn
it gives & micer pic.if you 3o down
ko Enejr Jevel ! ~ -

Yo

wnen the al
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HOM_TQ USE MWWl MOSIC TRACKS by Jeremy

GEYALYIJN! Lord willing, the Local
Iokel Yocal units will be recelving, or
mnay already have tape coplaes of the
Muzic Tracke of the most used songs
froem the kM radio showe, Theae tapea
have bean recorded ¢n a 1/2 track tape
recorder {sometimes called 2 track),
M¥ow 1 need to firet mxplain a little
about the difference betwesn tape
machines, Thare are 1/4 track/2 chammel
machires, 1/2 track/2 channel nachines,
1/4 track/4 channsl machlnes and full
track/1 channel mono machinas, (The
following diagrams ahow tha playback
*heade” of theae various recordsral).

1y go or to explain how to ude the

— ]
J - L ,‘ ._L
music tracks, which is really the .,

rack /B-chonnel £ VockAchamel purpsse of this 1iitle classll

hest musle tracks are avparated - <t
|-| - L J = L

onto .2 trocks: track 1 being the
KTak/A-charel Sl ik /A el

basic rhythm section and trick ? .
beinr the additional backgreund A
In the profemeional recarding siud-
foo they g0 from 8 - 24 and even 32

and solo instruments, You will need
channels, and gver but we don't heve to

to copy these tracke down to 2
channels of your 4 channel machine,
leaving 2 channels open on which
to record the local language voculs =
Some of you may have a & channel
uparta~studio® that upea casocetlen,
s you will do the pamej transfer
g tha 2 tracks te ¢ channels of the
g0 into that. The most we use is 4 “pprta-Studio” and you will have
chapnels, the same facility of Leiny able to
A 174 track/2 ohannel machhe enables  yge the 2 remaining empty trackas
you #0 record 2 trecks’in stsrec on one for lgcal language vocels, Musiea
pide of the tape, turn the tape over and (on Messuggis, Musique Megique,
record 2 channels in sterec on the other NCT and the Hindi MwM LYY unitn
wide, Thie is very convenlant fer have done fome excellent lecal .
saving tape, bui most recording and radls janguage versions of MWM songn -
atudios use 1/2 track as a atandard be= yajnp fie mudic tracks they have
caues thare are many technical Jiffi- roceived,
eculties invelved when playing tapes made Even &f you don't have a 1/2
cn various 1/4 irsck machinea, For track mechine, almost any little
instance, if & record "head® on a 1/4 radlo studic should have one, and
track tape recorder is even a 8 out 4t wrnld be worth hiring 1t for a
of lins, the tape may mound perfectly couple of hours if possible to
allright played back om the eame machine, ¢opy thess basic tracks onto the is
bui oan muffer a severe loes of tone and particular mechine you ars to uge.
volume when played on another 1/4 track Seediesn to say, p handle ¥
nachine, Combatability of tapes is much  thems basic track tapcs with utmost
botter vetwesn 1/2 track recorders and care, and only play ticm & minimum
aligament difficulties prepeat ampunt ¢f times, becauoe a tape can
eniy inimum inconvenience. dcterisrate in quality with playing
ehould explain pow the difference and after many times can losé &
betwoen & 1/4 track {or 4 track) tape greut desl of brillianCe, So just

cords and plays 4 tracks at a time,
{but in all cases you can record
and play back each channcl eepu-
ratefy). 1t would be good to note ”
that tapes made on thepe machincs
ars not succesafully interchange- "
able withgut a lo% of technic
adjustments; tapes made on 1/4
track sheuld be played on 1/4 track
1/2 track tapes should be played on
1/z track and so op. It lp cencelv-
able howevar, to pluy & 1/¢ trock
tope om 8 1/4 treck machine, bul
there are oo many correciions Ye-
quired, that it would be eimpler to
gain accesw 10 & 1/2 track muchine,
1 hope thie basically explains the
differences bstween the various
spen reel tape machincs, K
After all thim, I aneuld probab- #%-

v

FRT A

recorder and a 4 Shajuel teps Te0ORIST.  play 1% once or tice to muke the
A V/4 treck and & rack machine Eop{. then put 1t away safely to
records gnd 1'{’ 2 ;h‘m‘:}ﬂ at a sond off to the next unit.
time, end & 4 channel machins re-
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