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OTHER U S U I SOURCES 
O n c e I w i f i l m i n g I n a t r a i n c o m ­

p a r t m e n t W I T H T H A c a m e r a i n n l f i e t h e 
d o o r ( t h e door wae c l o s e d i n o r d e r t o 
h a v e a a much q u i e t a s p o s s i b l e ) w i t h 
o n e c o u p l e s i t t i n g o n e i t h e r s i d e o f 
t h e t a b l e . The o n l y l i g h t t h e c a m e r a ­
man u s e d , wae t h e l i g h t t h a t came i n 
t h r o u g h t h e window a n d r e f l e c t e d i n 
t h e s t y r o f o a m D L A T E S we h a d b u i l t 
a r o u n d t h e c a m e r a . I n t h i s c a s e t h e 
c a m e r a man u n d e r e x p o s e d t h e a c t o r s ' 
f a c e s a l i t t l e ao t h e l i g h t a r e a s o u t ­
s i d e t h e window d i d n ' t g e t too o v e r ­
e x p o s e d . 

a n o t h e r t i m e M u o « f l i m i n e i n s i d e a 
m o u n t a i n c o t t a g e . w i t h n , , » a T e c t r l c l ^ 
o r b a t t e r y l a m p e , w i t h two p l a t e s o f 
p l y w o o d c o v e r e d w i t h a l u m i n i u m f o i l 
o n e p l a t e i n t h e s u n o u t s i d e r e f l e c t e d 
t h e s u a l l g h t t o t h e o t h e r p l a t e i n s i d e 
rfhich a g a i n r e f l e c t e d t h e l i g h t on t o 
t h e s u b j e c t . 

A way t o g e t s o f t l i g h t i n g i s u s i n g 
t h e r e f l e c t e d l i g h t f r o m a l a m p v i a 
o n e w h i t e s t / r o f o a m p l a t e . < I t g l v e e 
s o f t e r l i g h t t h a n w i t h s o f t f i l t e r on 
t h e l a m p , b u t i t g i v e s - l e s s l i g h t , a s 
t h e l i g h t i s s p r e a d o u t a n d h a a t o 
t r a v e l a l m o s t t w i c e t h e d i s t a n c e ( f r o m 
l a m p t o p l a t e , f r o m p l a t e t o s u b j e c t ) . 

CAMRRA 
A l w a y s h a v e a c l e a n l e n e ( n o f i n g e r 

p r i n t s ) a n d c l e a n f i l t e r s t o g e t s h a r p 
p i c t u r e s - we u s e Kodak L e n s C l e a n i n g 
P a p e r . 

C a m e r a i n » » t » r on t n „ < m a k e s t h e 
h o r i z o n s t r a i g h t a n d t h e v a r t i c a l l i n e s 
n o t c r o o k e d . 

B a c k g r o u n d i s i m p o r t a n t . T r y t o f i n d 
a b a c k g r o u n d t h a t i s q u i e t a n d r e s t f u l 
t o t h e e y e . 

Whsn t h e p e o p l e y o u a r e f i l m i n g a r e 
s i t t i n g d o w n , go down w i t h t h e c a m e r a 
t o o , t r y t o k e e n t h e c a m e r a a { 
a y e l n v e l o f t h a p e r f o r m e r s . 

O l d e r p e o p l e n e e d m o r e l l p h ^ w h e n 
t h e y r e a d t h a n t h e y o u n j t e r . m o r e l i g h t . 
m a k e s t h e i r i a i n t h e e y e c l o s e m r . " 
a n d t h e n t h o eye s e e a b e t t e r a n d s h a r p e r , 
t h e c a m e r a l e n s w o r k s t h e same w a v r 

• t u r n y o u a r e f i l m i n g o u t s i d e w i t h 
l i t t l e l i g h t ( f o r i n s t a n c e a r o u n d s u n ­
s e t ) , w h i c h we d i d w i t h many o f o u r 
g i r l s d a n c i n g , y o u h a v e l e a s l i g h t t o 
work w i t h , a n d t h i s g i v e s you l e e s 
d e n t h - r f i a r p p f t a a i n t h e p i c t u r e . T h i s 
h a s t h e a d v a n t a g e t h a t t h e b a c k g r o u n d 
g e t s m o r e o u t o f foenn, a n d m a k e s t h e 
fl19vlYQ s t a n d m o r e ou t . , o u t y o u h a v e t o 
c o n s t a n t l y w a t c h y o u r f o c u s . 

< SKI?§ a b o u t f l l " > l n g d a n c i n g g l r l a , 
i n " g l o r i f y Ood i n t h e D a n c e " , we " s h o t " 

Even i f i t 's more comfortable, (or 
•you t o -stand, up when filming children 
i t gives. n, nicer p ic . i f you 90 down 
to Olftir level." <• 4 
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m o s t o f them i n t h e f o r e s t - i n t h e sh.de 
w i t h h e a v e n l i g h t o r l o w t u n f rom b e h i n d 
t h e m , I f y o u h a v e m o r T T i g h t f rom € h e 
b a c k t h a n f r o n t , you see m o r e forqugh 
t h e g o w n s j 

AUTOMATIC EXPOSURE 

F i l m i n g a g a i n s t dark , b a c k g r o u n d u n d e r 
l o w l i g h t i n g c o n d i t i o n s w i l l make t h e 

. ^ u n d e r e x p o s e d * l a m p i n t h e v i e w f i n d e r 
'•• f h . t - U P w h i l e s o m e o n e i n a l i g h t gown 
a c t u a l l y w i l l h e overexposed, To a T O i d 
t h i s . - b e f o r e £§ke, you f.oom I n so t h a t 
t h e f a c e f i l l s m o s t o f t h e p i c t u r e , 
wnen t h e a u t o m a t i c e x p o s u r e s h o w s n o r m a l 
e x p o s u r e , c u t o u t t h e a u t o m a t i c e x p o s u r e 
c o n t r o l a n d l e t i t B t a y i n t h i s p o s i t i o n , 
t h e n - h e n y o u zoom o u t , t h e d a n c e r s h o u l d 
b e c o r r e c t l y e x p o s e d e v e n when t h e 

"* " u n d e r e x p o s e d " l i g h t i B o n . 

When m a k i n g a c l o s e , up o r p o r t r a i t 
t r y t o r e m e m b e r t h a t t h e e v e s a n d t*ie 
m o u t h i s t h e m o s t i m p o r t a n t , s o f o r a 
n i c e p i c l e t t h e e y e s s t a y i n t h e u p p e r 
h a l f o f t h e p i c t u r e d u r i n g t h e i n t e r v i e w 
o r t e s t i m o n y . D o n ' t u s e t h e zoom t o o 
m u c h , i t ' s m o r e i n t e r e s t i n g t o see t h e 
e x p r e s s i o n s o n t h e f a c e i n a c l o s e up 
t h a n t o b e d i s t r a c t e d b y a zoom g o i n g 
i n a n d o u t , u n l e s s s o m e t h i n g h a p p e n s 
t h a t i e i n t e r e s t i n g . 

F i l t e r s : 'rfe a r e u s i n g " C o k l n " f rom 
P a r i s , r a n e e , b u t t h e r e a r e a l l k i n d s 
o f b r a n d s . 

S t a r f l l t e r . We s h o t a l l o f C h r i s t m a s 
P r a i s e s w i t h * 8 t * r f i l t e r , t h e b a s t e f f e c t 
i s ^ l n "Drummer B o y " w h e r e t h e e v e n i n g 
a u n t i e r e f l e c t e d i n the d rum a n d t h e 
s t a r f i l t e r i s b r e a k i n g t h s l i g h t r a y e 
i n a s t a r e f f e c t . Many o f t h e d a n c i n g 
g i r l s a l s o h a d s t a r f l l t e r . ™ ' 

N i g h t E f f e c t a t D a v i E x t e r i o r : T a k e 
o f f t h e o r a n g e f i l t e r , o r s e t t h e c a m e r a 
f o r a r t i f i c i a l l i g h t , p u t o n a b l u e 

. f i l t e r a n d s l i g h t l y u n d e r e x p o s e . We 
u e e d t h i s e f f e c t on two s o n g s i n 
" C h r l t t m a s P r a i s e s " : " L i g h t O n s 
T h o u s a n d C h r i s t m a s L i g h t s " and "Run 
w i t h T o r c h e s " . 

A c l o s e u p J^ens i n f r o n t o f y o u r 
soom l e n u g i v e s y o u a n o p p o r t u n i t y 
t o u s e t h o zoom when f i l m i n g s t i l l s 
e t c . W i t h a g o o d c l o s e u p l e n u y o u ' l l 
g e t d o n e r t h a n w i t h t h e K a c r o t h a t 
1 3 on many zoom l e n s e s . 

As i n a l l a s p e c t s o f l i f e , f l m 
a n d TV r e c o r d i n g w o r k o t h e b o o t w i t h 
p e o p l e i n v o l v e d b e i n g p o s i t i v e a n J 
e n c o u r a g i n g e a c h o t h e r , a n d t h e L o r d 
w i l l g i v e y o u i d e a e as you g o . 

H A P P Y Weeing j^c Jesus i C? 

POSSIBILITIES OF 
COMMUNICATING 
IN THE FUTURE! 
via Apple Computers 
& Shortwave Radio. 

From Joseph Daniel, S.E.A*i*i 
S LOVE YOU ALL SO VERY MUCHII 

am writing this letter at the request of Ho 
fit Ruthie concerning information on a 
possible way in which the Family could 
continue to communicate and, most import­
ant, receive the ML's in the difficult time 
ahead when all other means of com muni 
cations are gone. 

, A N T E N N A 

1 HAD DISCUSSED WITH HO & RUTHIE 
THE POSSIBILITY OF USING APPLE 
COMPUTERS to transmit the ML's fit vari­
ous other correspondence & info via tele­
communication (modems at telephones), 
but Ho reminded me that more than likely, 
these resources (telephones) would be un­
available in the soon coming war. Ho then 
asked me to check into the possibility of 
using shortwave radio to transmit the ML's 
etc., from one Apple to another in various 
locations in the World (say from South 
America to H.K. for example). 

WELL, PTL! I HAVE VERY GOOD 
NEWS. IT CAN BE DONE, iniact the 
equipment necessary to do it is available 
herein Hong Kong! TYJ! 

THE FOLLOWING IS A SIMPLE DIA­
GRAM SHOWING HOW IT WORKS. 

SENDING 

A SIMPLE DESCRIPTION OF HOW IT 
WORKS IS that the CW Interface converts 
the binary digits (0 or 1: On or Off) gener­
ated by the computer into Morse code. In 
other words, if we were to transmit a new 
ML for example, internally the computer 
converts this into binary digits, then the 
CW Interface converts this into Morse code 
on the sending end. Now on the receiving 
end the CW Interface converts the Morse 
code back into binary digits which would 
then be understandable by the computer 
fit could be printed out as a new ML! PTL! 
Of course, this is all transmitted fit'received 
via transceiver fit antenna. This would also 
•be a very safe fit secure way of doing it as 

RECEIVING 

the signals being transmitted could only be 
interpreted by an identical CW Interface fit 
computer (Apple) at the receiving end. By 
the way, the linear amplifier is optional as 
it is used to boost the signal, but according 
to the saleman I spoke to, these 1C-720A 
HFtransceivers should be sufficient. 

FINALLY, I WANTED TO SAY THAT 
I LOVE YOU ALL SO VERY MUCH fit 
hope this information will be of help. PTL! 
GBAKYIJN! xoxoxox! 
P.P.S. 1 might mention that with the use of 
the right hardware fit software with an Apple 
we could also transmit pictures fit cartoons. 
PG! Love, 

Joseph Daniel 

HOW TO USE MWM MUSIC TRACKS by J e r e m y 

GBYAKYIJNI L o r d w i l l i n g , t h e l o c a l 
Y o k e l V o c a l u n i t s w i l l b e r e c e i v i n g , o r 
may a l r e a d y h a v e t a p e c o p i e s o f t h e 
M u s i c T r a c k s o f t h s m o s t u j e d s o n g s 
f r o m t h e MWM r a d i o s h o w s . T h e s e t a p e s 
h a v e b e e n r e c o r d e d o n a 1 /2 t r a c k t a p e 
r e c o r d e r ( s o m e t i m e s c a l l e d 2 t r a c k ) . 
Now I n e e d t o f i r s t e x p l a i n a l i t t l e 
a b o u t t h e d i f f e r e n c e b e t w e e n t a p e 
m a c h i n e s . T h e r e a r e 1/4 t r a c k / 2 c h a n n e l 
m a c h i n e s , 1 /2 t r a c k / 2 c h a n n e l m a c h i n e s , 
1/4 t r a c k / 4 c h a n n e l m a c h i n e s and f u l l 
t r a c k / 1 c h a n n e l mono m a c h i n e s . ( T h e 
f o l l o w i n g d i a g r a m s show t h e p l a y b a c k 
" h e a d s " o f t h e s e v a r i o u s r e c o r d e r s ) . 

i-Tráek/Z- chaw) ^^âa/Z-chanm\ 

_= b 

jtfrack/r'channel fuilfack/i cten/iel 

I n t h e p r o f e s s i o n a l r e c o r d i n g s t u d ­
i o s t h e y go f rom 8 - 2 4 a n d e v e n 32 
c h a n n e l s , a n d o v e r b u t we d o n ' t h a v e t o 
go i n t o t h a t . The m o s t we u s e i s 4 
c h a n n e l s . 

A 1 /4 t r a c k / 2 c h a n n e l machkie e n a b l e s 
y o u t o r e c o r d 2 t r a c k s i n s t e r e o o n o n e 
e l d s o f t h e t a p e , t u r n t h e t a p e o v e r a n d 
r e c o r d 2 c h a n n e l s i n s t e r e o o n t h s o t h e r 
a i d e . T h i s i s v e r y c o n v e n i e n t f o r 
s a v i n g t a p e , b u t m o s t r e c o r d i n g a n d r a d i o 
s t u d i o s u s e 1 /2 t r a c k a s a s t a n d a r d b e * 
c a u s e t h e r e a r e many t e c h n i c a l d i f f i ­
c u l t i e s i n v o l v e d when p l a y i n g t a p e s made 
o n v a r i o u s 1 /4 t r a c k m a c h i n e s . F o r 
i n s t a n c e , i f . a r e c o r d " h e a d " o n a 1 /4 
t r a c k t a p s r e c o r d e r i s e v e n a l l tSlf o u t 
o f l i n e , t h e t a p e may s o u n d p e r f e c t l y 
a l l r i g h t p l a y e d b a c k o n t h e same m a c h i n e , 
b u t o a n s u f f e r a s e v e r e l o s s o f t o n e a n d 
v o l u m e when p l a y e d o n a n o t h e r 1 /4 t r a c k 
m a c h i n e , C o m p a t a b i l l t y o f t a p e s i s much 
b e t t e r b e t w e e n 1 /2 t r a c k r e c o r d e r s a n d 
s l l g f t t a l i g n m e n t d i f f i c u l t i e s p r e s e n t 
o n l y minimum i n c o n v e n i e n c e , 

I s h o u l d e x p l a i n now t h e d i f f e r e n c e 
b e t w e e n a 1 /4 t r a c k ( o r 4 t r a c k ) t a p e 
r e c o r d e r a n d a 4 c h a n n e l t a p e r e c o r d e r . 
A 1 /4 t r a c k a n d a 1 /2 t r a c k m a c h i n e 
r e c o r d s a n d p l a y s 2 c h a n n e l s a t a 
t i m e , a n d a 4 c h a n n e l m a c h i n e r e -

M a r c h 1 1 t h , 1 9 8 ? 

c o r d s a n d p l a y s 4 t r a c k s a t a t i m e , 
( b u t i n a l l c a s e s y o u c a n r e c o r d 
a n d p l a y b a c k e a c h c h a n n e l s e p a ­
r a t e l y ) . I t w o u l d b e g o o d t o n o t e 
t h a t t a p e s m=*de on t h e s e m a c h i n e s 
a r e n o t s u c c e s s f u l l y i n t e r c h a n g e ­
a b l e v i t h o u t a l o t o f t e c h n i c a l 
a d j u s t m e n t s ; t a p e s made o n 1 /4 
t r a c k s h o u l d b e p l a y e d on 1/4 t r a c k , 
1 /2 t r a c k t a p e s s h o u l d b e p l a y e d o n 
1/2 t r a c k a n d s o o n . I t i s c o n c e i v ­
a b l e h o w e v e r , t o p l a y a 1 /2 t r a c k 
t a p e o n a 1 /4 t r a c k m a c h i n e , b u t 
t h e r e a r e s o many c o r r e c t i o n s r e ­
q u i r e d , t h a t i t w o u l d b e s i m p l e r t o 
g a i n a c c e s s a 1 /2 t r a c k m a c h i n e . 
I h o _ p e _ t h i s b a s i c a l l y e x p l a i n s t h e 
d i f f e r e n c e s b e t w e e n t h e v a r i o u s 
o p e n r e e l t a p e m a c h i n e s . 

A f t e r a l l t h i s , I b n o u l d p r o b a b ­
l y go o n t o e x p l a i n how t o u s e t h e 
m u s i c t r a c k s , w h i c h i B r e a l l y t h e 
p u r p o s e o f t h i s l i t t l e c l a s s ! ! 

T h e s e m u s i c t r a c k s a r e s e p a r a t e d 
o n t o -2 t r a c k s : t r a c k 1 b e i n g t h e 
b a s i c r h y t h m s e c t i o n a n d t r u c k ? 
b e i n g t h e a d d i t i o n a l b a c k g r o u n d 
a n d s o l o i n s t r u m e n t s . You w i l l r . eed 
t o c o p y t h e s e t r a c k s down t o ? 
c h a n n e l s o f y o u r 4 c h a n n s l m a c h i n e , 
l e a v i n g 2 c h a n n e l s o p e n o n w h i c h 
t o r e c o r d t h e l o c a l l a n g u a g e v o c a l a 
Some o f y o u may h a v e a 4 c h a n n e l 
" P o r t a - S t u d i o " t h a t u s e s c a s o e t t e u , 
s o y o u w i l l do t h e c a m e ; t r a n s f e r 
t h e 2 t r a c k s t o 2 c h a n n e l s o f t h e 
" P o r t a - S t u d i o " a n d y o u w i l l h a v e 
t h e same f a c i l i t y o f be ln* ; a b l e t o 
u s e t h e 2 r e m a i n i n g e m p t y t r a c k s 
f o r l o c a l l a n g u a g e v o c a l s . M u a i c a 
Con M e s s a g g i o , M u s i q u e M r - g i q u e , 
HCV a n d t h e H i n d i KWM LYV u n i t n 
h a v e d o n e some e x c e l l e n t l o c a l 
l a n g u a g e v e r s i o n s o f MWM s o n g p 
u s i n g t h e m u s i c t r a c k s t h e y h a v e 
r e c e i v e d . 

Even i f y o u d o n ' t h a v e a 1 /2 
t r a c k m a c h i n e , a l m o s t a n y l i t t l e 
r a d i o s t u d i o s h o u l d h a v e o n e , a n d 
i t w o u l d bo w o r t h h i r i n g i t f o r a 
c o u p l e o f h o u r s i f p o s s i b l e t o 
c o p y t h e s e b a s i c t r a c k s o n t o t h e 
p a r t i c u l a r m a c h i n e y o u a r e t o u s e . 

H e e d l e s s t o s a y , p l e a s e h a n d l e 
t h e s e b a s i c t r a c k t a p e s w i t h u t m o s t 
c a r e , a n d o n l y p l a y t h e m a minimum 
a m o u n t o f t i m e s , b e c a u s e a t a p e c a n 
d e t e r i o r a t e i n q u a l i t y w i t h p l a y i n g 
a n d a f t e r many t i m e s c a n l o s e a 
g r e a t d e a l o f b r i l l i a n c e , Jo j u s t 
p l a y i t o n c e o r t w i c e t o make t h e 
c o p y , t h e n p u t i t away s a f e l y t o 
• e n d o f f t o t h e n e x t u n i t . 
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